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1. Summary 
This was a 4 ½ day songwriting workshop held in Baturraden, a small resort 
town at the foot of Gunung Slamet to the North of Purwokerto. There were 17 
participants representing 11 different churches from 6 different denominations, 
and almost all stayed at the Hening Griya resort for the duration of the 
workshop (a few individuals had other responsibilities and only came for a few 
of the days). See Appendix B for a list of the participants. Paseban, the local 
translation organization, was present to help with language and translation 
questions during the workshop, and several of those team members also wrote 
songs. 
 
The schedule was very flexible, and the workshop was tailored to the needs of 
the participants and was significantly adjusted as the week progressed. By the 
second day, the participants were fully engrossed in songwriting so starting on 
the afternoon of day two we only gathered for group Q&A sessions, status 
reports, and devotional times . Otherwise we worked with each small group as 
they needed help. See Appendix A for the schedule.  
 
The participants wrote an extraordinary number of songs in 4 ½ days - 27! 
These songs are in a variety of genres and styles (listed below). Our goal was to 
base every song on the translated Banyumas scriptures: Luke and Jonah. On our 
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master list of songs on the whiteboard, participants wrote the song title, the 
scripture it was based on, and sometimes the theme. We kept track of which 
songs were in process, which had been typed up, which had been recorded, etc. 
and it was a big encouragement to the participants to see the list grow 
throughout the week. Although our preference is always for the most local, 
original styles of music (similar to our position on local language use), it is also 
important to create music in a wide variety of genres listened to by many 
different age groups. That certainly occurred at this workshop.  
 

Sponsor 
The Paseban team was the sponsor for the event, and Chong Nam Park 
coordinated the logistics for the event. The published a flyer advertising the 
workshop, arranged housing and transportation for the facilitators, made 
photocopies, purchased materials and supplies, etc. In addition, the Paseban 
team purchased a calung  which was an invaluable asset at the workshop (details 
on the calung  below). 

Banyumasan Music 
Banyumasan music is generally known for its fun, upbeat, and often humorous 
or satirical style in contrast to the much more formal Javanese court music, 
locater in Jogjakarta and Surakarta, which uses the gamelan . The Banyumas 
have their own variation on the gamelan , called the calung . It uses the 5-tone 
slendro  scale from the Javanese gamelan  but is made entirely of bamboo (as 
opposed to the gamelan  which is made of a bronze alloy), including the gong - 
it is actually blown (like a trumpet) to produce a low wavering bass tone in 
imitation of a gong.  
 
This unique Banyumasan sound and style lead to a great number of songs 
written with joyful, hopeful, and positive undertones, and the participants 
chose lyrics and themes that appropriately fit with their local styles of music. 
 
Below is a list of genres and the approximate quantity of songs written in that 
genre. Many of the numbers are approximate because of the significant overlap 
between many of the genres.  Please see Appendix C for a more complete list of 
songs written and information about them.  
 
Campur sari:  5-6 (calung , guitar, keyboard) 
Pop: 9 (keyboard-based) 
Reggae: 2 (keyboard-based) 
Country: 1 
Keroncong:  2-3 (guitar-based but with other instruments as well) 
Traditional with gamelan : 2 (keyboard used since a gamelan was not available) 
Sunda: 1 
Calung:  1-2 
Middle-Eastern: 1 
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Jawa?: 2 

Conclusion 
Overall, we would consider the workshop a success. Significant follow-up is 
needed in order to maintain relationships and to keep the momentum that was 
initiated during the workshop. Based on Facebook posts and other informal 
communication with some of the participants, it appears that many of them 
intent to continue writing songs and are even planning a follow-up meeting at 
the end of June, about 6 weeks after the workshop. 

2. Goals 
Our goals during the initial planning were to create songs based on Luke in 
bahasa Banyumas and possibly create some visual artwork to accompany those 
songs. However, after facilitating a songwriting workshop in Ambon two weeks 
prior and gaining more experience, we chose to broaden the scope of this 
workshop and to allow more flexibility in the schedule. Specifically, we reduced 
the quantity of teaching time and material and decided to see what the needs of 
the participants were as the workshop progressed, filling in with new material 
and Q&A sessions as needed. Our overall goal was to spark a movement in 
Banyumas for creating new, local, biblical music that would continue after the 
workshop.  As mentioned above, as of 5/22/15, one of the participants (Refa) 
posted on Facebook that he and the other participants will be gathering again at 
the end of June; this is exciting news and an good indication that new songs 
will continue to come! 

Outcomes 
 

Desired/Planned Actual 

Create songs based on Luke and 
Jonah in bahasa Banyumas, in local 
Banyumas styles 

27 songs written, 23 directly based on 
scripture 

Create local-style artwork based on 
the Banyumas scriptures, and 
possibly to accompany the songs 

Did not happen, the focus ended up 
entirely on music. The artists present 
were also skilled songwriters and 
chose to write songs instead. 

Inspire and encourage Banyumas 
musicians and artists to create (and 
continue creating) music (and other 
arts) in their own local styles for 
worship, evangelism, etc. 

This depends on follow-up by both 
the facilitators and the Paseban team. 
Early indications are good, on 
Facebook on participant mentioned 
that they will all gather again at the 
end of June. 

Raise awareness about local arts and 
language 

Yes, but from our brief experience it 
did not appear that the Banyumas 
language and/or arts are threatened 
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at this point. Participants are now 
more aware of how their local arts 
and language can be used for 
worship. 

Equip participants in how to write 
new scripture based songs 

Yes 

Equip participants to be advocates in 
their communities and churches for 
local, Christian arts. 

This depends on what the 
participants do when they return 
home, but we were encouraged by the 
discussions and conversations about 
this during the workshop. 

Raise awareness and increase usage 
of Banyumas scriptures 

Yes, participants read Luke 
throughout the workshop as they 
sought inspiration for songs, and 
many of the songs are directly 
inspired by and/or derived from 
passages in Luke. 

 Build a sense of unity (as artists and 
as believers) and camaraderie 
amongst the participants and their 
church bodies.  

Follow-up 
We don't have any concrete plans yet, but the following are our current ideas: 
 

● We have formed a Facebook group for those who have participated in a 
songwriting workshop. So far that is Ambon and Purwokerto. Many of 
the participants have begun interacting there. 

● It would be helpful to have another workshop or meeting in a year or so 
to follow up on these experiences. At the very least, one of the facilitators 
could travel to Purwokerto to meet and talk with the participants to 
encourage, support, and answer questions. 

● Responsibility for follow-up falls to Matt Menger to coordinate with the 
Paseban team, and to the Paseban team who are "on the ground" to stay 
in touch with participants, evaluate whether the songs are being used, 
assess attitudes towards local Christian music, etc. 

● Our main goal was not so much to create songs in 5 days that will be 
used everywhere, but to spark a creative movement to get people to 
continue writing songs in their own language and style. Although we are 
interested to see how the songs are used, we are even more interested in 
questions such as: 

○ Are the participants continuing to write new songs? 
○ Are others who did not attend the workshop getting involved and 

writing songs too? 
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○ Are Banyumas people and/or churches open to the music that was 
written during the workshop and to the songs that continue to be 
written? 

3. Evaluation 

What went well 
● Quantity of songs produced was exceptional - 27 
● Faithfulness to Scripture - most of the songs (23) have a direct 

relationship with a bible passage. 
● Camaraderie - It was extremely helpful to all stay at the same location 

and live together for a week, away from home. Although there was an 
added expense of housing everyone, the participants and facilitators 
enjoyed getting to know one another, making new friends, and being 
among Christian brothers and sisters in an area where they are the 
extreme minority. We would highly recommend doing this next time; 
having participants away from home and the distractions that can bring 
helped us be more productive. Also, we were able to continue working 
well into the evenings if the participants wanted to. 

● Song checking naturally occurred in a way that we did not expect. Once a 
rough draft of a song was ready, the participants gathered into groups to 
practice and learn the song. Significant edits were made both to the 
songs and to the texts in these impromptu groups, and Paseban team 
members were almost always involved in some way and thus able to give 
input about language, key terms, etc. 

● Participants had plenty of materials for inspiration. This is also 
something we would like to work on and improve: compiling a set of 
resources such as glossaries, concordances, bible themes, etc. in 
Indonesian to have more resources on hand. 

● Participants seemed to be very encouraged and excited, and all 
indications are that some of them will continue to be involved in writing 
songs, forming groups, and maintaining relationships. 

What we will do differently next time 
● We did not do a very good job of communicating what the workshop 

would be about, our goals, etc. with the local team that made the 
workshop arrangements. Now that we (Matt C., June R., and Matt M.) 
have done 2 workshops together, we can share reports like this with 
those who are considering a workshop so that they have a better 
understanding of what we do. 

● We would like to have more devotional time each day. It is also important 
to pray, learn, discuss, and worship together as opposed to writing as 
many songs as possible in a week. Time for spiritual reflection and 
learning are also important. 
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● The facilitators need to do more background research on the relevant 
artistic traditions beforehand (where resources exist such as JSTOR, 
Wikipedia, other websites, books, articles, etc.). 

● We would like to do more thorough checking, and we could share a bit 
how the checking process (tepat, jelas, wajar) for translation is done . We 
could also find out how they check their songs. If a song is based directly 
on the scripture it probably doesn’t need much checking; other songs 
based on experiences, stories, themes, or testimonies need to checked 
more thoroughly. 

 

4. Stories 
● Matt Menger:  Several consistent themes came up in this workshop:  

 
1. persecution and the worries/concerns that go along with that,  
2. Jesus’ power over evil, and  
3. communicating the gospel to their friends and neighbors 

(evangelism).  
 

One song in particular was written about the first theme specifically to 
say “Don’t worry!” and was based on Luke 12:22-31 where Jesus says, 
“Therefore I tell you, do not be anxious about your life, what you will eat, 
nor about your body, what you will put on. For life is more than food, and 
the body more than clothing. . . Instead, seek his kingdom, and these 
things will be added to you.” These verses had a special poignancy for 
the participants who often deal with persecution in the workplace, from 
neighbors, and many other sources. These verses are meaningful for all 
Christians, but I was humbled by the deep importance these words held 
for the participants. Their song, in a fun and playful way, encourages the 
listener not to worry because Jesus knows all these things and he takes 
care of us. The song is written in a fun and upbeat style (both to our 
Western ears and to them), you can hear their joy in the recording. There 
are even a few mistakes and some laughter as one singer forgot some 
words, but we left it in as it fits with the joyous, hopeful style. 

 
 

● Matt Connor: The songwriters at the workshop in Java live with constant 
persecution, so several of the songs they wrote spoke directly to the 
problems they experience. One of the small groups wrote a song based on 
Luke 6:20-26, focusing primarily on the verses 22 and 23 which say 
“What blessings await you when people hate you and exclude you and 
mock you and curse you as evil because you follow the Son of Man.  When 
that happens, be happy! Yes, leap for joy! For a great reward awaits you 
in heaven. And remember, their ancestors treated the ancient prophets 
that same way.” In the middle of the song, the music stops and the lead 
singer says “Hey you’re suffering so much, why are you so happy and 
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leaping for joy” then an old guy reads verses 22 and 23 and everyone 
starts singing again. When the group was practicing to record the song, 
all of the other songwriters gathered around and several of them started 
whooping during the song. You can hear it in the background of the 
recording. It’s such a happy song, but it’s hard not cry when you listen to 
it, thinking of the great sacrifice it takes for these songwriters to 
continue following Christ. Whenever they sang this song especially, it 
felt like a piece of heaven opened up on us all.  

 
 

● Matt Connor: One of the songwriters had some experience writing 
Christian songs in local styles and she said that when they sang songs in 
local styles neighbors would always come by to listen, so several of the 
songs were written specifically to share the good news. One of these 
songs was based on Luke 9:18-22, “One day Jesus left the crowds to pray 
alone. Only his disciples were with him, and he asked them, ‘Who do 
people say I am?’ ‘Well,’ they replied, ‘some say John the Baptist, some 
say Elijah, and others say you are one of the other ancient prophets risen 
from the dead.’ Then he asked them, ‘But who do you say I am?’ Peter 
replied, ‘You are the Messiah sent from God!’” 

 
● Matt Connor: One of the songwriters had just recently become a 

Christian and could sing the difficult melodies of traditional music. He 
wrote a variation of Psalm 109 to fit with traditional phrasings. We didn’t 
have a gamelan, so one of the young guys played the parts on a keyboard. 
One of the hardest parts of traditional Javanese music is when to hit 
which gong, so we actually ended up recording this song several times. 

 
● Matt Connor: One of the songwriters is a well known street musician and 

he paints murals on the side. He went for a walk one morning and got a 
song from something he’d read the night before in Luke. He wrote it 
down and Matt recorded it right away. He was so excited, because he 
can’t wait to play the song on the public buses. Everyone loved the song 
and they all said you could tell just by listening to it that a seasoned 
street musician wrote it. It tells the story from Luke 9:10-17 of Jesus 
feeding the five thousand. 
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Appendix A - Schedule 
 

 
 

Jadwal Lokakarya Pembuatan Lagu ~ Masan ~ 4-8 Mei  

 Mon May 4 Tues May 5 Wed May 6 Thurs May 7 Fri May 8 

7:00-8:00 Makan pagi Makan pagi Makan pagi Makan pagi Makan pagi 

8:00 - 8:30 Pembukaan - CP Pembukaan Pembukaan Pembukaan Pembukaan 

8:30 - 9:30 Intro - MM Pleno atau sharing 
atau materi 

Pleno atau sharing 
atau materi 

Pleno atau sharing 
atau materi 

Rencana ke Depan 
9:30 - 10:15 Tujuan Lokakarya - JR menciptakan lagu baru 

dalam kelompok kecil 
Proses pengecekan 

Lagu - MC, CP 
Cipta lagu dalam KK 

10:15 - 10:30 coffee break coffee break coffee break coffee break coffee break 

10:45 - 11:30 
Perkenalan, diskusi 

bagaimana cipta lagu - 
MC 

Alat musik di Alkitab - 
MM 

menciptakan lagu 
baru dalam KK Edit dalam KK Penutupan - CP 

11:30 - 12:00 
Profil Musik - gaya, 
irama, tangga nada, 

dll. - MM 

menciptakan lagu baru 
dlm KK 

12:00 - 13:00 Makan siang dan 
istirahat 

Makan siang dan 
istirahat 

Makan siang dan 
istirahat 

Makan siang dan 
istirahat 

Makan Siang 

13:30 - 15:00 

lanjut Profil Musik - 
gaya, irama, tangga 
nada, alat musik dll. 

(dalam KK juga) - MM 

Lingkaran 
Penyembahan - MC 

atau JR cipta/edit dalam KK Tulis/Rekam Lagu 

Pulang 

menciptakan lagu baru 
dlm KK 

15:15 - 15:30 coffee break coffee break coffee break coffee break 

15:30 - 16:30 

4 jalan mencipta lagu 
(tema, cerita, ibadah, 
hafal) dan membuat 4 

kelompok - MC 

Pleno dan tanya/jawab 
- JR, MM, MC 

Pleno dan 
tanya/jawab - JR, 
MM, MC (ATAU 
CIPTA LAGU) 

Tulis/Rekam Lagu 

16:30 - 17:00 Evaluasi dan 
Penutupan - JR 

Evaluasi dan 
Penutupan - MC 

Evaluasi dan 
Penutupan - MM 

Evaluasi dan 
Penutupan - JR 

17:00 - 18:30 Istirahat Istirahat Istirahat Istirahat 

18:30 - 19:00 Makan Malam Makan Malam Makan Malam Makan Malam 

19:00 - ? 
Waktu bebas untuk 

mencipta lagu (sendiri 
atau dalam kelompok) 

Waktu bebas untuk 
mencipta lagu (sendiri 
atau dalam kelompok) 

Waktu bebas untuk 
mencipta lagu 

(sendiri atau dalam 
kelompok) 

Waktu bebas untuk 
menyelesaikan apa 

yang belum 
diselesaikan (sendiri 

atau dalam kelompok) 

 Matt Menger - MM KK = Kelompok Kecil 

 

 Matt Connor - MC  

 June Rumthe - JR  

 Chong Nam Park - CP      
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Appendix C - List of Songs 
 

# Title Theme Scripture Style* Creator 

1 Gusti Yesus Kuasa Yesus 
dicobai Iblis 

Lk. 4:1-13 campur sari Elia 

2 Werta Apik lagu Natal Lk. 2:8-14 keroncong/c
ampur sari 

Grup PI 

3 Pedhek Gusti penyembah
an 

 pop  Pandu 

4 Rotine Lima Iwake Loro mujizat 5 
loaves 2 
fish 

Lk. 
9:10-17 

keroncong Sony 

5 Juru Slamet pekabaran Lk. 
9:18-21 

keroncong Grup PI 

6 Gusti Yesus Paring 
Kuasa 

usir roh 
jahat 

Lk. 
4:31-37 

country Elia & 
Natanael 

7 Sapa Inyong refleksi  pop  Pandu 

8 Njaga Awak Karo Ati menjaga 
diri dari 
yang jahat 

Lk. 
11:24-26 

pop  Elia & 
Manto 

9 Tresnane Gusti usir roh 
jahat 

Lk. 
8:26-36 

campur sari Elia & 
Manto 

10 Doa Rama Kawula cara doa Lk. 11:2-4 gaya Sunda Pdt. 
Daniel 
A.H. 

11 Jakaria Muji Gusti Allah  Lk. 
1:67-81 

traditional Kasid 

12 Aja Ketar Ketir jangan 
takut 

Lk. 
12:22-31 

campur sari Panji 

13 Bocah Ilang  Lk. 
15:11-32 

reggae Sony 

14 Gusti Yesus Welas Asih  Lk. 
6:37-42 

timur-tenga
h 

Elia 

15 Nderek Gusti  Lk. 
14:25-33 

calung Wiwin 
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16 Mazmur 109 - 
Kidungan 

 Ps. 109 traditional Kasid 

17 Wong Begja Lan Cilaka  Lk. 
6:20-26 

campur sari  

18 Ku Berserah / 
Erang-erang  Sekang 
Gusti 

 Lk. 
5:12-13 / 
Lk. 3:1-9 

pop Wiwin 

19 Puji Syukur M’ring 
Gusti 

  pop  Ian & 
Bagas 

20 Gusti Yesus Gedhe 
Kuwasane 

  pop  Elia 

21 Urip Kudu Mulyakna 
Gusti 

 Lk. 
14:34-35 

calung Manto & 
Elia 

22 Gusti Sing Nambani  Lk. 
17:11-19 

Jawa Musik: 
Refa Kris 
& Bagas 
Lirik: Refa 
Kris 

23 Utusan Gusti  Lk. 
4:18-19 

Jawa A. Kunto 
Bagas K. 

24 Nyong Nyuwun 
Ngapura 

pengakuan 
dosa 

 pop Refa Kris 
Dwi S. 

25 Suara Nabi Yesaya  Lk. 3:4-6 pop Natanael 

26 Gusti Munggah Meng 
Sewerga 

 Lk. 
24:50-53 

reggae Sony 

27 Donga Gusti Ramane 
Nyong 

 Lk. 11:2-4 pop Ian Indra 
Wijaya 

* Style listed is our best guess. There is a lot of crossover between many of the genres, 
so some songs are difficult to categorize. 
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